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ABOUT THE HONG KONG MUSEUM OF ART
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http://hk.art.museum

The Hong Kong Museum of Art is one of the major museums managed
by the Leisure and Cultural Services Department. Established in 1962,
it was first housed in the City Hall High Block, and in 1991, it was moved
next to the Hong Kong Cultural Centre. In August 2015, The Museum is
temporarily closed for a major renovation and expansion project, and
it is expected to reopen in 2019. A branch museum, called the Flagstaff
House Museum of Tea Ware which was established in 1984, is located in
the Hong Kong Park.

The mission of Hong Kong Museum of Art is to promote art with a local
focus and to preserve the Chinese cultural heritage. In addition to works
by Hong Kong artists, the Museum'’s collections include Chinese fine
art in traditional painting and calligraphy, Chinese antiquities, and China
trade art, encompassing a wide range of topics throughout history.
Apart from preparing the reopening exhibitions, the Museum has taken
every opportunity to continue to promote art to the general public,
with a particular focus on Hong Kong art. While the Museum is under-
going a transformation, various exhibitions, educational and extension
programmes have been organised in the city and on the internet to
enhance the public’s appreciation and interest in artistic creation.

ABOUT THE HONG KONG SOGIETY
FOR EDUGATION IN ART
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The Hong Kong Society for Education in Art (HKSEA) is a registered
charitable non-profit organisation, founded in 1992 and is @ member of
the International Society for Education through Art (InSEA). HKSEA aims
to increase public awareness of the importance of Visual Arts Education
and cultivate the creativity and artistic sensibility of the younger
generation by improving the quality of Visual Arts Education.

HKSEA is dedicated to actively promoting Visuals Arts Education and
cultural development through organising various kinds of art activities.
As one of the most representative organisation promoting Visual Arts
Education in Hong Kong, HKSEA has been actively promoting high
quality Visual Arts Education by improving the teaching quality of Visual
Arts teachers and publishing Visual Arts Education-related journals and
books throughout the years.

HKSEA has received three Hong Kong Arts Development Awards

presented by the Hong Kong Arts Development Council:

- Award for Arts Promotion: Outstanding Arts Education Award
(Non-School) Gold Prize (2003)

» Award for Arts Education (Non-School) Bronze Prize (2008)

» Award for Arts Education (Non-School) Silver Prize (2010)




ABOUT "IN TOUGH WITH HONG KONG ARTISTS -
A SCHOOL-BASED ART LEARNING PILOT PROGRAMME
(PHASES 3 & 4)
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“In Touch with Hong Kong Artists — A School-based
Art Learning Pilot Programme” (Phases 3 & 4) are
presented by the Leisure and Culture Services
Department, and organised by the Hong Kong
Museum of Art, in collaboration with the Hong Kong
Society for Education in Art. These phases follow the
success of Phases 1and 2, with more artists’ videos
and teaching materials tried out in pilot schools in
the 2017/18 school year, introducing another three
Hong Kong artists and the teaching materials to
teachers and students. The programme introduced
Hong Kong artists and the contemporary art
collection of the Hong Kong Museum of Art to local
students through an array of interactive education
activities, thereby raising their interest in and
attention to the Hong Kong art scene. It has also
established 16 sets of education materials and help
cultivate a young audience base for local art through
the school network.

Artist workshops launched in participating schools:
Jaffa LAM Installation Art

VAN Lau Sculpture

Wucius WONG Painting (Chinese & Western)

Participating schools:

Christian Alliance S.Y. Yeh Memorial Primary School
Delia Memorial School (Glee Path)

Lee Chi Tat Memorial School

PLK HKTA Yuen Yuen Primary School

The Yuen Yuen Institute MFBM Nei Ming Chan Lui
Chung Tak Memorial College

Toi Shan Association College
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Wucius WONG, born in 1936 in China, was a student
of LUl Shou-kwan. WONG focuses on the study
of Chinese paintings and explores the innovative
possibilities of Chinese ink paintings. From 1961
to 1965, he studied art and design in the United
States, where he obtained a bachelor’s degree and
a master’s degree in art. After he returned to Hong
Kong, he actively promoted the New Ink Movement

and worked in the field of design education. In 2007,
WONG was awarded the Bronze Bauhinia Star by the
Hong Kong SAR Government. In 2017, the Hong Kong
Arts Development Council awarded WONG the Life
Achievement Award in recognition of his profound
contributions to art development and his influence
in the art field in Hong Kong.

WONG's ink paintings bear the key traditional
characteristics of Chinese ink paintings. Adopting
the style of landscape painters in the Northern
Song dynasty as his major reference, WONG creates
powerful and contrasting visual effects through
variations in ink intensity. At the same time, he
incorporates Western painting and design elements
in his works. With reference to the design concepts
of the Bauhaus, he makes use of composition
techniques such as framing, segregation, vertical or
horizontal placement, and geometric elements, like
overlapping straight lines. His paintings are dramatic,
emphasising a light source and the contrast between
brightness and darkness. His works have created a
new chapter in modern Chinese ink paintings.
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Wucius WONG: Teaching Outline (Senior Primary)

BRI 3 Teaching Concept ——
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Landscape painting has always been the mainstream
in Chinese art. Chinese painters are also literati.
They emphasise the use and presentation of ink in
their paintings to express deep thoughts and the
harmonious relationship between the universe,
the earth and human beings. They do not draw the
landscape to give an objective depiction of what they
see, but to express their subjective feelings. Because
of respect for tradition and history, the format of
Chinese paintings seldom changed for centuries. At
the beginning of the twentieth century, however,
many Chinese painters began to seek changes. In
Hong Kong, where Chinese and Western cultures
meet, a lot of new elements were introduced in ink
painting by Hong Kong artists.

WONG was trained in traditional ink painting and
received Western art education. In his works, he
successfully combines the subjective feelings
expressed in ink paintings with the rational style of
Western art. WONG demonstrates exquisite painting
skills and poignancy in his traditional landscape
paintings, and they clash and combine brilliantly with
Western aesthetics and design elements, such as the
use of framing in composition and light-dark contrast,
to become a key feature of WONG's works.

This course aims to introduce WONG's works to
students. It allows students to try using the geometric
segregation methods often used by WONG to reinterpret
traditional Chinese ink paintings, and experience
how modern and traditional ideas can be combined.
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. Learn about and appreciate WONG's works through
his video.

2. Learn about the forms of traditional ink paintings.

3. Learn about the characteristics of geometric
segregation.

4. Appreciate the visual effects created by the
combination of innovation and tradition, Chinese
and Western elements.

5. Use Google Slides to perform geometric

segregation and fine-tune the brightness.

El{E;EE] Class Activities
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1. Appreciate traditional Chinese landscape paintings,
such as the works of DONG Yuan, JU Ran, SHEN
Zhou, SHI Tao, XIAO Yuncong or GONG Xian.

2. Discuss and analyse various geometric segregation
approaches, such as vertical or horizontal
segregation, into two or three equal parts, cross
segregation, or vertical segregation into a one-third
or two-third part, etc.

3. Ask the students to select a digital file of their
favourite traditional Chinese landscape painting and
then use Google Slides to segregate the painting
according to their selected segregation approach.

4. Learn to perform displacement by using Google
Slides to crop, copy and paste the segregated parts
to rearrange their positions, moving them upward
or downward, or to the left or right.

5. Learn to use Google Slides to crop and make a
rectangular work, adjust the brightness and create
focus in the work.

El{E TE / ¥¥ Tools/Materials ——
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Copy of WONG's ink painting, ruler, marker, digital file

of traditional landscape painting, computer and the
application
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. Be able to understand the characteristics of

WONG's ink paintings and his creative approaches.

. Learn the concept of geometric segregation.
. Be able to reconstruct a landscape painting.
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Mr. Wucius WONG’s Chinese ink paintings are so beautiful and special.
They are different from other Chinese ink paintings, mainly because the
landscapes in his paintings are depicted in geometric forms. | am very
happy to learn how to create an art piece like WONG's. | found Google
Slides to be a very useful internet tool. | can create my artwork on it
without drawing, and | can also use it to submit my artwork to my art
teacher.

BERRAR A/ EBGEIEBAE—KESUERFENALHBEER
BHNEXR - ME - EEREXHEEETEMEIE - KERFI !

| found this very interesting because | had never seen an artist who
combined Chinese and Western painting styles like Mr. Wucius WONG.
This was also the first time | created artwork on the computer. It was
so much fun!
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Wucius WONG: Teaching Outline (Junior Secondary)

EAERETIE 2 Teaching Concept
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Landscape painting has always been the mainstream
in Chinese art. Chinese painters are also literati.
They emphasise the use and presentation of ink in
their paintings to express deep thoughts and the
harmonious relationship between the universe,
the earth and human beings. They do not draw the
landscape to give an objective depiction of what they
see, but to express their subjective feelings. Because
of respect for tradition and history, the format of
Chinese paintings seldom changed for centuries. At
the beginning of the twentieth century, however,
many Chinese painters began to seek changes. In
Hong Kong, where Chinese and Western cultures
meet, a lot of new elements were introduced in ink
painting by Hong Kong artists.

WONG was trained in traditional ink painting and
received Western art education. In his works, he
successfully combines the subjective feelings
expressed in ink paintings with the rational style of
Western art. WONG demonstrates exquisite painting
skills and poignancy in his traditional landscape
paintings, and they clash and combine brilliantly with
Western aesthetics and design elements, such as the
use of framing in composition and light-dark contrast,
to become a key feature of WONG's works.

This course aims to introduce WONG's works to
students. It allows students to try using the geometric
segregation methods often used by WONG to reinterpret
traditional Chinese ink paintings, and experience
how modern and traditional ideas can be combined.
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. Learn about and appreciate WONG's works through
his video.

2. Learn about the presentation methods used in
traditional ink painting, and understand how the
brush techniques affect the presentation of lines
and textures.

3. Learn the techniques of linear drawing and drawing
texture strokes in ink painting.

4. Learn about geometric segregation as a means of
composition.

5. Appreciate the visual effects of combining
traditional and modern ink painting elements.

6. Learn to express emotion and character through

lines and brush techniques.
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1. Appreciate the aesthetics of traditional Chinese
landscape paintings through the works of SHEN
Zhou, SHI Tao and GONG Xian in the Xubaizhai
Collection of Chinese Painting and Calligraphy in the
Hong Kong Museum of Art.

2. Discuss and analyse various geometric segregation
approaches, such as vertical or horizontal
segregation, into two or three equal parts, cross
segregation or vertical segregation into a one-third
and a two-third part, etc.

3. Learn about the characteristics of the tools for
Chinese ink painting and the techniques of brush
movements.



4. Learn to create patterns and textures of rocks and A3 E# ~ =17~ 2 IYBRAER - #E ~ EIBR
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mountains through linear drawing and texture strokes. = Aan ol 75\
5. Create your own landscape painting draft by Chinese brush, xuan paper, ink, small plate, water ’
referring to a traditional landscape painting. container (for washing the brush), iPad, technical pen, StUdentS WOI'kS and FeedbaCk
6. Appreciate WONG's modern ink paintings and white A3 paper, cutter, 12-inch plastic ruler, pencil,
discuss how WONG creates innovative ink paintings cutting mat h =z —
by combining traditional Chinese painting with O%j%_}/%E/ﬁNF}ECUNHARnyU
Western aesthetic elements, such as framing. zF{&; Evaluation E ¢ )
7. Cut out the grids on the draft based on the selected AR T A S - B[
geometric segregation approach. | BRIRMAREOAETENEE B EE - e e L
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paper, adopting the displacement method by starting 2. EERBEHRUIKSENESEIRMPE QIR REF - %;%’%,}E .t E’szinifiwﬁ&ﬁﬁ};gf
with the original composition and move the grids up, E%KT_ e ‘lﬁ\ﬂ \;ﬁf F;;E ‘u\j;%"l‘ﬁ”
down, or to the left or right before pasting. 1. Be able to understand some of the creative ﬁi}igiﬁa’g*%é : ‘1’57\75’5'5;2@;”['}: f
9. Based on the reconstructed painting, create a elements in WONG's ink paintings such as ink The couree was ver T“—}U'ﬁﬁf g
modern ink palntlng with Chinese brushes and ink. intensity‘ contours, negative and positive space, meaninaful. Not onl ydld : |earr9] how
e X structure, patterns and geometric segregation. o a rgecia;te and cyreate ink paint-
EIfETR / ¥9# Tools/Materials —— 2. Gain a basic understanding of brush movements and PP P
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techniques in traditional landscape painting such as
centre-tip, slanted-tip, texture strokes, and etc.

ings, but | also learnt that we have
a renowned Hong Kong Chinese ink
artist, Mr. Wucius WONG. His artistic
style is groundbreaking, and he is
constantly learning and improving his
skills and approaches. His persever-
ance and dedication have set a good
example for us.
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The course developed my knowledge of Chinese ink paintings. |
learnt that we can combine traditional ink paintings with new artistic
approaches to create abstract works, which was enlightening. | tried
to create a landscape painting with the displacement and combination
approach to create the overlapping effect. In the end, the Chinese ink
painting presented a sense of harmony. It was intriguing.
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Born in China in 1933, VAN Lau graduated from the
Department of Fine Arts in National Taiwan Normal
University in 1958. After moving to Hong Kong in 1960,
he became actively engaged in local art activities. In
1963, he organised the Circle Art Group to promote
modern art in Hong Kong. VAN has been commissioned
to create large scale sculptures for various public
spaces since the 1960s. In 1999, he was awarded the
Bronze Bauhinia Star by the HKSAR Government in
acknowledgement of his contributions in the local
cultural and art sectors.

VAN uses geometric shapes and combines Chinese and
Western styles to create sculptures. For his themes,
he likes to use symbolic objects, such as flowers, birds,
insects, fish, pomegranates and bamboo. He is good at
employing the visual elements of Chinese antiquities,
as well as the ideas, beliefs, philosophy and emotions of
Chinese literati in his works.
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VAN Lau: Teaching Outline (Senior Primary)

EAERETIEZ Teaching Concept ——
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In the Chinese art tradition, sculpture was often
seen as a form of religious art or folk art. It was
rarely regarded as a pure artistic medium. In
the twentieth century, however, there was more
cultural exchange between the East and the West.
Western culture inspired and influenced Chinese
paintings more than Chinese sculptures. The 1960s
and 1970s was an era of change for art in Hong
Kong. Since sculpture was less bound by tradition,
it provided more room for innovation. VAN uses
the form of bamboo to express the pride and
virtue of literati. He also uses it to present pure
visual elements, such as lines, convergence and
divergence, and structure.

This course aims to introduce VAN's sculpture and
provide opportunity for students to learn from
VAN'’s creative approach and experience the process
of creating a sculpture using similar methods. The
students will create three-dimensional works to
express the idea of vitality.
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1. Through VAN's video, students can learn to
appreciate his literari sculptures, and evaluate
his creative style, which combines Chinese and
Western art elements.

2. Make a sculpture by using composition elements
such as contrasting form, space, texture or quantity.

3. Use geometric and natural forms to create varied
visual elements.

4. Create with a sphere to express the concept of life.

5. Learn the basic approaches of using styrofoam and
light clay to create three-dimensional forms.

6. Learn to create metallic effects with acrylic paint.

El{E;EE] Class Activities
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1. Use a sphere as the main body of the work. Draw
a draft of sphere segregation, using segregation
methods such as horizontal or vertical symmetrical
segregation, or segregating the sphere into
quarters, etc.

2. Within the space created by the segregation, place
smaller spheres or columns to create contrast.

3. According to the draft, cut the styrofoam sphere
with a hot wire foam cutter.

4. Create smaller spheres with light clay. When they are
dry, colour them black, or create small columns with
drinking straws.

5. Paste the smaller parts on the surface of the
segregated sphere according to the draft.

6. When the glue is completely dry, colour the whole
sculpture black.

7. When the sculpture is dry, apply a layer of metallic
colour to imitate the effect of a bronze sculpture.

El{ET R / % Tools/Materials ——
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Drawing paper, pencil, five-inch styrofoam sphere,
hot wire foam cutter, light clay, black drinking straw,
black acrylic paint, metallic acrylic paint, paint brush,
sponge, white glue, hot glue gun, button

13
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Class Activities  (HRISTIAN ALLIANGE S.Y. YEH MEMORIAL PRIMARY SCHOOL 7Pyl ., BE%  BARSBEEM - BRANE  RHRBES
’ 7 ) ™ MBEECHWARZE - (EMIEHINE - ERAIEBRRP > &
BRIFTENEEY > RNOEER ERIBESHERE
R - BERESEREEHF - 2EINMOTAEMKREES

MR T BB UR2BIFEEA |
| loved the course because | learnt from a renowned
Hong Kong artist, Mr. VAN Lau, and his sculptures.
His sculptures are gigantic with special meanings,
giving people rooms for imagination. This creative
activity allowed me to reflect upon the meaning
of life as well. | learnt about my weaknesses and
improved throughout the art-making process. |
understand the importance of making sketches, and
how to create rhythm and texture with the work. In
the activity of expressing the concepts behind the
work, | learnt how to express myself through art and
had the opportunity to understand my classmates’

unique ideas!

2EZRS (/)\[7T) REEWILEENDIER - BERMURBRAETE - BB TEZM
JHANG TSZ-YEUNG (PRIVARY FOUR) B o BB ENEmAER » EEFEAERER - EFmPE B2/
BRRFR S RFRENCSNER - FRIBEER (B FENRIETFIEMM > th
FEMEB S VENEZHBARIRLR -
| like Mr. VAN Lau’s works a lot, especially the way in which he has
adopted spheres in his works to create diverse aesthetic forms.
Using Mr. VAN'’s works as inspiration, | brainstormed various creative
possibilities. | learnt that concepts and conveying messages are crucial
for a sculpture. | took Mr. VAN's creative approaches as creating and
expressing my beliefs and thoughts through my sculpture.
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VAN Lau: Teaching Outline (Junior Secondary)

ZNEZEETHE 2 Teaching Concept ——

FEPEZMRERT  MES RS REEMNEEREEM
A—ERn » MDA B —ABMNRIRREN - T4
AUBREE LA - A XL S RPENEELMELTEHE
HrhEIRE 2B SRR BRITEE D 1960 £ 70 FHEEEE
BB EN > HINMEZRMEEIhERDEHREM X
BREBRA - XBBEUTHEREXAZMTNEE
INRERNFRERRGRNG . B SEFARENTR-

REREHRE B BB AR ERIE . BB AN
ETREUF—HREEERBRE . tWERMNIIRBRIMFRREE
Ho

In the Chinese art tradition, sculpture was often
seen as a form of religious art or folk art. It was
rarely regarded as a pure artistic medium. In
the twentieth century, however, there was more
cultural exchange between the East and the West.
Western culture inspired and influenced Chinese
paintings more than Chinese sculptures. The 1960s
and 1970s was an era of change for art in Hong
Kong. Since sculpture was less bound by tradition,
it provided more room for innovation. VAN uses
the form of bamboo to express the pride and
virtue of literati. He also uses it to present pure
visual elements, such as lines, convergence and
divergence, and structure.

This course aims to introduce VAN's sculpture and
provide opportunity for students to learn from
VAN's creative approach and experience the process
of creating a sculpture using similar methods. The
students will create three-dimensional works to
express the idea of vitality.

SRIROT BN 5 J\B
SUGGESTED LENGTH HOURS

BB &2 Key Learning Points —————

1. BBRBIMEXIENEHEEMEAS
2. RELAMT B ERRIBEEEERET -

3. EENMIREERGT » RFERRAMNRIRAIRT # 2/

T3
4. ZEREHREEHESTEMEBINTEA -

1. Appreciate the artistic style of VAN's sculptures
through his video.

2. Appreciate sculpture designs that take bamboo as
a subject.

3. Learn how to follow a design draft to create a
mini-model and a full-size sculpture.

4. Learn how to create the components and combine
them to make a complete sculpture.

El{E;EE] Class Activities

1. MREUT SEMNEE - TRUNEMFIEREMOLE
BLEHE -

2. DAIEAR 40 4 ER RN =AM EIH S ARHE
R e

3. IBARMABHEE N —H AT B2 RERIBE BAE B

4. I BEAD T > REAETERAIE - BEERL
RREL 40 EARAEFITE

b. BERLE® -

6. BT BHIERNZIBER - AR EAGRIE
BHE » BB -

1. Appreciate Chinese bamboo paintings and
understand the artistic approaches used to express
the form and structure of bamboo.

2. Use paperboards to create tetrahedrons
approximately 4 cm long to form bamboo leaves.

3. Combine the components to create a sculpture
model in the form of bamboo.

4. Divide the works among the team members and
create a sculpture based on the draft. Cut thick
paperboards to create tetrahedrons approximately
40 cm long to form the bamboo leaves.

5. Colour the leaves.

6. Tie the bamboo sticks together to form the
structure. Combine all the components with hot
glue. Finish the work by attaching the components
to the bamboo structure.

EI{ELR / %) Tools/Materials ——

T2~ it ~ B - 54 AR BBAE ~ B4R BBAR  BER
WEBR -aBE =TI URR 22

Bamboo stick, branch, drawing paper, paperboard,
toilet paper roll, plastic bottle, adhesive tape, plastic
stick, paint, hot glue gun, white glue, cutter, cutting
mat, paint brush

(& Evaluation

1. SRESZRE BRI B E PP EISUETTE -
2. BE—HBEZBHERGT - BERAEERRFIBRE -
3. ZIEHEMMESH— B EmNTA -

1. Learn about VAN'’s approach to creating sculpture
and embedding Chinese cultural elements in his
works.

2. Be able to understand the process in creating a
sculpture, from design to making a model and
creating a full-size sculpture.

3. Be able to understand the techniques of combining
all the components to form a complete structure.

AR [FIL

Class Activities
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Students’ Works and Feedback

BAZEEE (P=)
MONIKA GURUNG (SECONDARY THREE)

EERIFARURMEHEZKAMRE
& BMBIRZEE - A8 ARG
HITHESZ/HE T - BUHSHES
255 % - TREB=sERRUNERIE—1
BEZE - ZEH ERHE—MHHEFEMm-
BAHMHETHmREIER A EHEEE
BHERIEREIRELATRREE -
Throughout the whole process it
was a long journey for us all, and we
encountered a lot of difficulties. But with
Miss YUNG's guidance and by helping
each other, it became much easier. I'm
really happy and grateful to have had
this experience of making a sculpture.
This was my first sculpture, and we're
all proud of our final product. | hope
we'll all get to make different types of
sculptures in the future.

IS (h=)
LAU YUK-SHUN (SECONDARY THREE)

HE/NARMBRBZIRET®E  RETEH
RETEE - Hig > HfI9 TEERELRE
MBHR LS - SESFRIMANER
RARZEH AT MHEERNESR -
ZHINEZSHMANERERTE > H1A
ERBMEBHNESUER > FEIR
BREBGNRS  EEtREEUEEA
ENEZEENRES  TRIFEERZERIR
BER D RERENER °

After a lot of discussion, my team mates
and | finally managed to finish the
design sketches. Then we divided the
work up, with each of us responsible
for making and colouring different
components of the sculpture. We
consulted other people, such as our
families and teachers and listened to
their opinions. Our teachers’ advice
helped us further improve our work.
For instance, we were reminded that
when making and positioning the
sculpture parts, they should match and
harmonise with each other. This means
that we should adjust the placement of
the parts appropriately and the colours
should match with our concept and is
aesthetically pleasing.

i /==
JAFFA LAM

ME > EXRRBERXARBEMR  HRRERBELMR -
S XEBSMAMRERRE - MR FREMNEMNR
BEtEtEl > sTEHEAR o s 8 ZINAL - E - EE -
EEFIINE RS © 2006 FE DN IHE R AEMIELER)
& 2017 FRBEERBUSEHF/RENE -

MEENRIEREESHENMTMEBFRNIEE FRAEKE
AL SRR EXRE  WIRBHRE - 3115 K-
EE2 Bt LB IREN A KN B2 S (Fm
SUEESE s HBEBELST R RIELOSNE BiE
ABERZEREZRNIRGES . NERAASHEHS
FEROBEEER

Jaffa LAM received her Bachelor of Fine Arts, Master
of Fine Arts and Postgraduate Diploma in Education
from The Chinese University of Hong Kong. She has
been invited to participate in a number of local and
international exhibitions, as well as artist-in-residence
programmes around the world, including Japan, Kenysa,
Taiwan, Bangladesh, Ching, the United States, France
and Canada. In 2006, she was awarded the Désirée and
Hans Michael Jebsen Fellowship by the Asian Cultural
Council. In 2017, she received an award from the
Secretary for Home Affairs’ Commendation Scheme.

LAM specialises in large-scale mixed-media sculptures
and installations. She often uses recycled materials,
such as wood from crates, old furniture and recyclable
umbrella fabric. In the past 15 years, LAM has been
involved in various public art and community projects
in Hong Kong and overseas. Her works usually explore
issues related to local culture, history, society or
current affairs. Her dreamy installations create an
illusion of a different time and space, which seems to
provide a haven for modern-day people.
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Jaffa LAM: Teaching Outline (Senior Primary)

ZNEZEETHE 2 Teaching Concept ——

MR BERRASE2MREALRNRE . ERNEMRS
DUBEIRMAKRAMERIBESE - & XEFEE EEHAGE
FRIALEME BRRENRBERESSZTHINKKREN @R
B o

KRB EZRERHMEMRI R EERRETE
RERER WERERSELQBIIREETRIE RERD

AYRZERE °

Artistic creations are often seen as an expression
of the artist's personal experience. In fact, many
contemporary artists create mixed-media works
to reflect upon issues related to history, society or
culture. They also collaborate with people in various
fields to express and explain ideas through visual arts
and mixed-media works.

This course aims to introduce mixed-media
installation art to students by introducing Jaffa LAM'’s
creative methods and inspiration. The students will
create works with various recyclable materials to
express their views on issues they care about.

- 1
S it 5/24\5%
SUGGESTED LENGTH HOURS
BB EIL Key Learning Points

BTGB HSMEMR AR EIR S -
BEREZRARER - S ERADHRIRIENE -
UL TEAR) A FIREBRIRRIRREE -
ERES 15 il HESAERIREREGEN
REF® -
5. ZIR R E MR ERRREFREMRE -

1. Learn about and appreciate Jaffa LAM’s creative
ideas and styles through her video.

2. Search for diverse materials and explore the
feasibility of reusing them.

3. Take “A Regenerated Forest” as the theme, create
installation works in groups with recyclable
materials.

4. Create mixed-media works with different
techniques such as assemblage, binding, collage
and pasting.

5. Understand the artistic concepts for an installation
art to be placed in a particular environment.

AN

El{E;EE]) Class Activities

L BEENETR - BRERETREIER -

2. MRS K B 2T AT IR o

3. BETBRYMNTEM AT - BEA AN BRI
FHBNE A AERET IR - I E SR ERE I LR (% -

4. BRBESEWMEL  BUNARBRIDSBEHESER
B -

5. (FmBMEREREE - HHRERIFAS -

—

1. The class can be divided into groups and brainstorm
the form of their work and identify suitable
recyclable materials for the work.

2. Collect the recyclable materials from teachers,
classmates and school staff.

3. Students should examine the characteristics of
the materials and the feasibility of reusing them.
Teacher should help students in their creative
and design process through discussions and
presentations by establishing a relations between
materials and the theme.

4. Students could use adhesive tape to fix the position
of the recyclable materials, and use white glue or
hot glue to paste the materials together and keep
the work stable.

5. Exhibit the works on the school campus to
promote the message of environmental protection.

EIELZR / %) Tools/Materials ——

B - BEERBK ~ B - BVEBE - B A% -
BN - 2F - FAE - $HR
Recyclable materials, super glue, adhesive tape, hot

glue gun, plastic stick, white glue, acrylic paint, paint
brush, hemp rope, needle and thread

sI{& Evaluation

E@RMENRIEAT -
- R EBI AR R -
NEEREBYBRIERS —HRER M -

w N -

—

. Be able to understand Jaffa LAM’s creative
methods.

2. Build up confidence in collecting recyclable
materials from others.

3. Be able to create an installation work by using

recyclable materials.

mEtER

Class Activities

LEE CHI TAT MEMORIAL SCHOOL

"\""" U] PN E—s




BAEmRREE
Students’ Works and Feedback

W3RES (/)\7%)
LAM MAN-CHING (PRIMARY SIX)

ToEEIMNSHAFRESM - &
ISR EEA @B E o BN
BIfEHAR B2 — L3R - (BRAthEE
Elm5ThY » % L8 B S AR
RIVEDE » SRFERHE ZEMANH

| am fortunate to have had the
chance to participate in this
installation art-making course, and
to be able to interact with and
learn from the artist. | encountered
some difficulties during the
creative process, but | eventually
managed to complete the work. |
hope there will be other relevant
art courses in the future to enrich
my knowledge of art.

2hma V\h)
SISSI LIU (PRIMARY FIVE)

BESEEEME BT HTNE
T BAAZRE—HEEBEMNE
RREENASS - A8 TEZMN
BREBMAKNENT » REEEIRFT
M - REEBMEKE G REIER
BEMOZ  EREDRZ -
Installation art is a new and
exciting medium for me. | did not
expect the creative process to be
so challenging. But we managed
to finish the works under the
guidance of the teacher and with
each others’ encouragement.
| was glad that the artist could
visit the campus and share her
experience with us. | learnt a lot in
the process.

Y TR

L io

ME © HEETEE (¥))

Jaffa LAM: Teaching Outline (Junior Secondary)

EAERETIEZ Teaching Concept ——

MBI ERR AT RMRENEENRE - ENENRS
PUREGR M RAERIBESL 118 XbF&E BEEAE
FRIALTGIE BBRENERIESZITHARKENERE
RBH7

REREBBRREDAME R R RS
REREDR WEXNERSELRIRETAIE RERBD

AYRRE °

Artistic creations are often seen as an expression
of the artist's personal experience. In fact, many
contemporary artists create mixed-media works
to reflect upon issues related to history, society or
culture. They also collaborate with people in various
fields to express and explain ideas through visual arts
and mixed-media works.

This course aims to introduce mixed-media
installation art to students by introducing Jaffa LAM’s
creative methods and inspiration. The students will
create works with various recyclable materials to
express their views on issues they care about.

SRSROGEN 5 I\BF
SUGGESTED LENGTH HOURS
EAB &2 Key Learning Points

1. BRRERENEMEMNERIFEZHEAS
2. A ERE BRI RRIERY
3. ZEFMMEKMHERAIF—HRIREHEFRNEE

&y -

1. Learn about and appreciate Jaffa LAM’s creative
ideas and styles through her video.

2. Learn how to use recycable materials for artistic
purposes.

3. Learn how to collectively create an installation
work related to the environment using recycable
materials.

El{E;EEN Class Activities

1. 2o A04E (W5-6 A—4) - RRRERE > 84
BE— (B EREFENRIFERS -

2. BRIIRE R IR R EERIBIRRA]

3. 1B BIFmRVEN -

4. BRANKET - BERBEEE - BREMMABRENE
% HifE) fth PSSR AT B -

5. MBS ~ BMF - 88  BEEREETAIE -

1. The class can be divided into five groups (5 to 6
persons per group). The groups would explore the
campus environment, and each group can set a
topic related to the campus for their work.

2. Students can discuss the categories of recyclable

materials they need to collect.

. Students can brainstorm the form of the work.

4. Students should communicate with teachers,
schoolmates and school staff on campus, asking
their opinions about the campus and collecting
recyclable materials from them.

5. Students can create works by sewing, paper
crafting, pasting or hanging.

W

ElE TR / %} Tools/Materials ——

EIEAHR - 5 BB BAE - B BEBRE - B
EARY

Recyclable materials, paperboard, toilet paper roll,
plastic bottle, adhesive tape, hot glue gun, plastic
stick, paint

sI{d Evaluation

EEMERRIEST
 EARBATEREEN R -
. BREERMBRITEEE -
&R EBA)BRIEMR S — 2 -

AN

N =

Be able to understand Jaffa LAM’s creative methods.
. Be able to collect information and materials from
various people.
3. Be able to understand the relationship between
installation art and the environment.
4. Be able to create works by using recyclable materials.
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BAEmREE
Students’ Works and Feedback

SihiR (P=)
ISANG LONG-TSUNG
(SECONDARY THREE)

BRANKRERRERNAURE—HE
fingh - M EITIRAEIRE EMHRIENS -
BIAF R AR R REZ TR -
HHh - BH BRI E ST FIE
WRE—E2FAE T EFNER -
REBAEREMRME TREZE
B8l > ABEREENE FRET5R
The course allowed me to
experience the art-making process
and changed my concept of art. |
did not know that art could take
such diverse forms in real life. The
activities were special and gave us
memorable experience in the final
year of junior secondary school.
| also felt fortunate to be able to
learn more about installation art
from the artist Jaffa LAM, which
provided the perfect ending for
the project.

2B (P=)
KWOK 15-WiNG
(SECONDARY THREE)

BXBBRESM > EEEBREFE
BIRERBREBR > FAMREGAAF
BESMARFRMHAHES - BF
B IEWLL - SREESHMIESU AR
DERBRRYE - (EEBEEEERE
ATWRIVEFNFEES > —EARE
PREAMINREEE -

This was my first chance to
learn about installation art. |
found it challenging during the
brainstorming process for the
project. | did not know how to
start and thought that recyclable
materials were not aesthetically
pleasing. But | later learnt that this
attitude was wrong. The course
taught us how to make good
use of recyclable materials so
that they are no longer wasted,
but instead can be given a new
function and carry new meanings
and values, which in this case, are
our unique, collective memories of
the time at school.
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HENRXS
[EACHERS” FEEDBACK

VG ERIRE
EZZ2RESNARBEELIPE REBMBREE

th= [ RRI PRI R EEMBRIARBRHE - MY
é,%*ﬂm%*?kﬂﬂ’] LB T FmESTIE SRR - 728

REBBRET  PIUREHORESREOESESAIE &
E)J%ﬂﬂlﬁ’ﬁ)(uﬁm%ﬁauﬁ ﬁﬁb%&FE AR R E AN
F o PIBRESERURERRAE - BIELREEYARER - &
ETNEL =] U*%TIFJT’ETM?ETE&?JD]\,MBEUT% & 4R
S5 HRERRED  REZEARE - RRIREFR
iy - BSOS - BAEEMPIERE =FRMERAE]
iC o mEPNEBNELLDE -

Miss DEW Yee-lin, Elaine

Vice-principal, Panel Head of Visual Arts

The Yuen Yuen Institute MFBM Nei Ming Chan Lui Chung Tak
Memorial College

Our Form 3 students were not previously familiar with
collective art projects and installation art, so Hong Kong
artist Jaffa LAM’s installation art and ideas were new
to them. The theme of this art project was collective
memories on campus, which was a topic the students
could relate to. The activities were new, but also slightly
challenging to them. At first, the students were uncertain
about how to start, and they were not very interested
in collecting materials such as paper or plastic from
recycling bins. But they eventually learnt that artistic
creation involves diversity, and they could use a lot of
imagination during the process. In groups, the students
went beyond the norms in regular classes and expressed
themselves creatively and boldly. Their presentations of
their works made both the teachers and students smile
because the contents involved all their fruitful and happy
memories during their junior secondary school days. The
presentations marked their growth in the past three years.

FE E%Eﬁ R ZET
EESERRLNE REBSMMBIERE

BRIFE RS MR EEB 2GS BEBBTHHIER
MNP EHE  BEXIESEE S8 AABREZEMmE]
fER > BEZHENAFETEENE—F - ARES
HIS REIRIRZ > WEER L PIRZRORI (F R - FS5t
gl > BEBINRE LEBRHNMBEN » BXEEES
EHFBMBERE EIRVDH o LE BB FIRERE R
RBEZH - BEAPEHMEERE -

Miss LI Ka-ki, Kate and Miss IP Ngar-yan
Panel Heads of Visual Arts
Christian Alliance S. Y. Yeh Memorial Primary School

Our school was honoured to be invited to join this
scheme. From the precious video provided by the
organisation, our students could learn from Mr. VAN
Lau directly as he explained his ideas about sculpture

in the video. This laid the foundation for the students’
creative path. They were impressed by the video and were
inspired with a lot of creative ideas. Before the scheme,
the students had learnt about Western sculpture in class.
This opportunity allowed them to gain more knowledge
about Hong Kong sculptors. The scheme can serve as an
enrichment or extended learning programme to expand
students’ perspective about sculpture.

ZFERIREaD
alEmgFE HESHHBEE

REEEHESHERHETE - BHRHTEMTENE
DR T AP o EERMAENFRIBEIREMFEIR
E o EARNEERINALEY » BETESENIRNE
HES - EFIERBEBEMVITE - WA - hEIK
SE—REEREGHITA - 155,\\\%55'?:&9’]1’5:%%@
BEAR  PAHBURENLEGULKEETESESS
B REFRFFERA » THIERTAZERE -

WERIEHIR PEIKEEMIFE - EESHE OB AREES|HE
BAERNBEMmAE ML - (BEBERTE2E  ZIRRK
FEIKEEHB O URIFIAEAIE > 1807 HREHIE
HERBIEL - Il AEEESHEBEMABHE
MBEBEMEPTRMOSUE - SBEBREBIENMIR - B
AEEEAETEEREETEKEENE LRI LS
FREOEREB RS F -

Miss LEE Yim-han
Panel Head of the Visual Art Department
Toi Shan Association College

| was very happy to be able to participate in this
scheme and learn more about the works of Mr. Wucius
WONG. His works simultaneously embody strong
Chinese essence and Western favours. This modern and
creative way of mixing Chinese and Western styles is a
characteristic of Hong Kong art. Students normally find
the subject of Chinese ink painting rather traditional
and boring, but Mr. WONG's works are modern, and the
students were interested in the overlapping geometric
elements in his landscape paintings. During the classes,
students were focused and some of them submitted
really great works.

Previously, | was often concerned that the topic of
Chinese paintings would fail to catch the students’
interest. But after the project, | realised that teaching
Chinese ink paintings can be exciting and innovative. It
strengthened my confidence in teaching related topics.
Therefore, | must thank the Hong Kong Society for
Education in Art and the Hong Kong Museum of Art for
providing this support, so that we could have a smooth
and pleasant teaching and learning experience. | hope
that this scheme will provide additional useful teaching
tips for teachers who love Chinese ink paintings!

FEEZE
RREFEENHSEEZNE RESMBREE

BIEPEEEERER J\ﬁ}%$ﬁ§§ﬁf$4%ﬁfﬁﬂﬁﬁﬁlﬁ x
%%BS‘EEE’\]U_VK%%ST%MJK*DEHE’J BRERETTTER
E—EREEN BRI KEERIFATIAR,

ERRIEERNA T R E@REIE
Bk BE T EESTHEIR %*ﬁl;ﬂ AT %T_Icﬂ
BERIY FRAENENHBENEEMEER T =2
RIFEROSEER -

Miss SUN Wai-man
Panel Head of Visual Arts
PLK HKTA Yuen Yuen Primary School

| believe that the subject of Chinese ink paintings is a
challenging area for many visual arts teachers in Hong
Kong. Mr. Wucius WONG's Chinese landscape paintings
combine features of traditional ink paintings with Western
aesthetics and design elements. They provide a great
angle for introducing Chinese ink paintings to students.

In this creative activity, we adopted the free Internet
application—Google Slides to segregate geometric
elements in traditional Chinese ink paintings and fine tune
the paintings’ brightness. Since no painting skills were
required, students who were normally not strong in visual
arts could complete the tasks easily and enjoy the fun of
the creative process.

I/ \Iﬁ ﬁ%gm
FRELTER REBMEE

MSRBAREN ,%E%?%*ﬁ?ﬁfﬁ% ...... 1| BEEE-ERESIA
ERERT > F2MIE—RER %%#%*’Wi%&lﬁ ?5F
HERE REZBZUBREBMENSE > flW0: BF
BEZE -~ hRE ~ REIKZESFE  #2 J\‘ HEERM > 285
EEEPMUE MR EER - RRFIR T —EARRNEE

DNEEM P UEGIRBEE S -1 7Bk HBIHEE
(=% ?@%;uﬁﬂﬁlu,ﬁf\ - RETERN THEEEE 2k -

PERTRBRURAR S BREEBEMIIFRLERERMN
SiirCls - WRBBFMENIERTE  TREMIFRINEE
ZIREFRAERERGT YRR =R HNEE - 24FHE
FIEMNEEBRES  BERIES- T‘%J’Euu&[ﬁﬁﬁw fit,
FIERESR TVIVINEE ) - BHEREE - BERATES!

BRI THEBERR EIEFR FPIRTARIER MR TIEE
M BOEATAIRIARERE  BERARA !

Miss HUNG Ching-nga
Visual Arts Teacher
Lee Chi Tat Memorial School

“Today, | am going to talk about works of installation art..”
When | introduced the subject in the first lesson, the
students looked puzzled and wondered what is installation
art. | have taught visual arts for many years. My classes
usually revolve around traditional artistic media, such as
painting, sculpture, printmaking and Chinese ink painting.
Installation art is a rare topic. As | was brainstorming
about which artists to be introduced in class, | had a bold
idea: primary school students can learn about installation
art too! So | persisted with the idea and started this
journey of “experimental teaching”.

The syllabus design and teaching process were not easy,
since installation art was not a familiar topic for my students.
We had to undergo thorough analysis and appreciation of
an installation artwork to understand the ideas behind it

and the meanings in the form, use of materials and spatial
construction. The students were strongly interested in
this art form and being very curious. When brainstorming
and presenting their works, they all turned into “mini-
artists” and expressed ideas that surprised mel!

This “experimental teaching” experience helped me
understand that we can boldly and confidently introduce
“non-mainstream” artistic knowledge to students and let
them be inspired.

HEEER
HFEER TR (FFE) REBEBMPBESE

BANBEERFZTXIEER - &4 ?ﬂé?ﬁ?ﬁ/b@ﬁ‘ﬁﬂid‘é\“
BERTERESEENES - JZNE - BB —RIIE
2 - BIEIRMREEEE R - T SUESRERER - WEBEEE
fEiE1E ~ EEE - AEWIR > RIRBIRIIE - (SEAE TSRl
Bfem - AEMEEEBMRBBMRERS - BRIAIEST
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SRR (E R HEES -

bR T 2B RSN SRR M ABENBE TN EHEEZ
/b\ - BEANFEBEAR > pEEENTEBERE® - £5
REITRERET - BEHENHERIELER - BMEARE
ﬁ?’ﬂﬁxﬂi‘ﬁ MERILEEMEREMILH - thifI7Eal
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B4 > BRERthAESRE  REERBITENEMEMRRE -

Miss YUNG Yee-man
Panel Head of Visual Arts
Delia Memorial School (Glee Path)

Our students come from a multicultural background. At
the very beginning, | was worried about whether they
could understand and interpret the meaning of bamboo
in the Chinese context. Happily, after studying sculpture,
learning from Mr. VAN Lau, brainstorming with mind
maps, sketching ideas, testing materials, and making
and modifying sculpture models, our students were able
to express their ideas by making their own sculptures.
This project literally reflects the function of Visual Arts:
it is regarded as a universal language for all humans to
communicate across time and cultures.

In addition to gaining subject knowledge, the students
learnt how to cooperate and communicate with each
other, which is a vital component of education. Unlike
individual projects, group work emphasise on team work
and team spirit. Throughout the project, the students
actively contributed to their team. Even though they
sometimes had different opinions, they respected each
other and looked for compromise. Actually, they inspired
each other and even me to become better sculptors.

Like my students, | enjoyed these Visual Arts lessons
not only because of the subject knowledge, but also
because of the interaction. | am a teacher who facilitates
their study. But | am also a learner whose inspired by my
students’ unrestrained creativities.
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“In Touch with Hong Kong Artists — A School-based

Art Learning Pilot Programme” has been running for
four years. We created videos of 16 artists and 32 sets
of teaching materials suitable for senior primary and
junior secondary school students, and delivered over
135 workshops at pilot schools.

it2IREFE Programme Timeline

2015

E—HAEMRTIFH

Workshops of Phase 1

58 S HEMRBERSZS : KEE - BAS
Artist Sharing Session of Phase 1:
CHU Hing-wah and OU Da-wei

68 S—HEMRERSZES: BILD
Artist Sharing Session of Phase 1:
LIU Siu-jane

7H S—HEMRERSES : FER
Artist Sharing Session of Phase 1:
LI Wei-han, Rosanna

108 S—HENE

Briefing Session of Phase 1

3BZ7H

2016

3AE6 R HHEMERIFED

Workshops of Phase 2

68 F_HEMRERSZEE : BHE
Artist Sharing Session of Phase 2:
KWOK Mang-ho

78 SE_HEMRERSES : #EE
Artist Sharing Session of Phase 2:
SO Hing-keung

108 STHENE

Briefing Session of Phase 2

1B S=HEMRRIFEIETIIFS
(#2551 AR 88 A R 80 2 BlAT B E24l
KIEIERDR)
Demonstration Workshop of Phase 3
(Creation technique of participating
artists demonstrated by teaching plan
consultant Simon CHIU)

55 = HABHB A T 4R

(E— ZHH 1B UBMRNAMER
MREERR - BEBMBE H2EHE
il TEMRNE) R T#EM, 55
INRHIRHERE - H 26 EHBEIHT)
Supplementary Teaching Materials of
Phase 3

(Refined 26 sets of Phases 1 and 2
teaching materials, covering 13 artists.
Each set includes “Suggested Class
Activities”, “Artist Introduction” and
“Supplementary Teaching Materials”
with two teaching levels: Senior Primary
and Junior Secondary.)

1THZ12 A

2RZE6 R FUREMERIIES

Workshop of Phase 4
ENHREMRBRSZE : ME
Artist Sharing Session of Phase 4:
Jaffa LAM
HEE= - MMEA=(IEM R E - Hi<
ELM
Six sets of teaching materials of
Phases 3 & 4: covering 3 artists
NA HF=REUBESIZESH

Sharing Session of Phases 3 & 4

6HENHA

#T2I{E28 Programme Highlights

SR ER(% ZE Artist Videos

REFEIENERAERFET 16 EREBBMRNEREG BFAFR
NToiE BRZEHRNZLEM TREEMERNETRIE
RIfEBANRIS BEMMIEIIFh EREMRMAIE- £
BRI 2 BB SERRIEV KB BN B THEEE) -

Throughout the programme, we made 16 sets of
Hong Kong artist videos over a span of four years;
each video is about 10 minutes long. The aim was

to introduce the background, artistic characteristics
and techniques of the artists in a comprehensive and
easy-to-understand way to help the students create
their own artworks in the workshops. Teachers can
refer to the corresponding teaching material and
supplementary information when conducting the
class activities.

Participating Artists

AU YEUNG Nai-chim
Gaylord CHAN

Painting (Western)
Painting (Western)

SERHRIEMR

X 12 BEZe
FER &= (REIRIER)
REE EEERNT
RELEE &8s (hE)
FEIR &

LZ N HEEM
BA% BE (FPE)
k& 3:2
iSTEIIES hRE
el =y )
BRtE= BE (5)
PRERAE gE (75)
B Y hREE
BRF5/50h BE ([n)
SR &E (7o)
RS -7

A
EBREHIRIGHE

Luis CHAN Painting (Western)
CHEUNG Yee Sculpture

CHU Hing-wah Painting (Chinese)
HON Chi-fun Painting (Western)
Jaffa LAM Installation Art
KWOK Mang-ho Mixed media

LI Wei-han, Rosanna Ceramics

LIU Siu-Jane Printmaking

MUI Chong-ki Printmaking

OU Da-wei Painting (Chinese)
PAK Sheung-chuen Mixed media

SO Hing-keung Photography

VAN Lau Sculpture

Wucius WONG Painting (Chinese & Western)
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EE 2= Writing Teaching Plans

FEEBER T 20 (UMBEE BHEABHERESZ L (RE
2ify) NBESEBENRRHE - 177 B ERHAT—
EREHEEY  FAERNERYHNRR B TREA
TR - IR TR EMRRIE T —RINBHMER - B1F
IHEFZHEZ  "2MRNE & T8I - HEH
BRIFHREEREENE - KEBEFINE -

HEBRGTRNERE
MRS IR I828  REE

wEM BEE - RAA REN SRk
=ES |k EHE 2

EmE 222 BAY - BREER

BEliZX 9 ZE=E Artist Sharing Sessions

BRTEEEMREEG  EMRMTIEASBREMELTE): o
ZPIRIEIR S R OMS - MfERITEREE - —MATEIEIERS
BB RN RIERZL - AIEIIRTEDZEFRERAD

In addition to creating artist videos, we invited the
artists to visit the schools and interact with the
students and teachers. The artists shared their
creative ideas and experience, and demonstrated
their creative process. Both the students and
teachers reacted enthusiastically to this interaction.
They treasured the opportunity to communicate with
the artists and said they learnt a lot from the artists’
sharing.

2015%F 5 A

MRAREENZE REEEGRPF/NE

May 2015

Artist sharing session with CHU Hing-wah
Conservation Baptist Lui Ming Choi Primary School

REET FPF - BfEE
TR HAIEE

We invited 20 students from the Bachelor of Education
(Honours) (Visual Arts) programme at the Education
University of Hong Kong to assist in writing the
teaching plans. We brainstormed educational activities
with our school partners and made sure the students
would have opportunities to explore different kinds
of artistic techniques and materials in the workshops.
We also produced a series of teaching materials after
conducting the workshops, with sections such as
“Suggested Class Activities”, “Artist Introduction” and
“Supplementary Teaching Materials”. Teachers can
use the teaching plans or adapt them to their specific
context to facilitate the educational process.

List of Teaching Plan Assistants

CHAN Ho-wai KUNG leng-ieng  WONG Ho-ching
CHAN Yin-yu LO Ka-ling WONG Sze-wing
CHAU Miu-lee NG Chin-hung YAU Yuk-lin
CHOI Pui-yin NG Wai-hin YIM Wing-tung
CHOI Sze-wai TSANG Yuk-chui YU Chi-ngai
Emily MA TSUI Wai-shan

HO Ka-ying TUNG Po-wa

KONG Ka-pui WONG Chun-ko

2016 F 6 A
EMRBPIENEZTE SEFEREL/NE
June 2016

Artist sharing session with KWOK Mang-ho
Christian Alliance S'Y Yeh Memorial Primary School

2018 &£ 5 A
EMEMESZEE FHELIER
May 2018

Artist sharing session with Jaffa LAM
Lee Chi Tat Memorial School

T E15 Workshop

16 (I B BEARIVER R RIS T BIBBRIE S B2 2R
HTER  PERRARBZMRORIFEERE WK
R FIBRVBISER  2HEFEIRREN ZEING FERRY
B RBLUEFERRENREINETEEMRNZEER

BEEHFENRMABTER  WIDRE At ZEMa95255

HetEKitE 17 B 2iFiBi1B 135 5 T 28 AR
i@ 3,190 A

The 16 sets of artist videos and teaching materials
were employed by various partnering schools in our
pilot programmes. The students learnt about the
artists’ creative process in depth and explored their
unique styles. The visual arts teachers gave positive
feedback about the programme that it provided
useful reference of Hong Kong artists and was helpful

9} & Briefing Sessions

7(- 2015/16 & 2016/17 EF%;*E%#J#T 2R

&%]‘EJr%U E’] At

2015 F 10 B 9 HE—HAFtEINE / FESWDERANE
Briefing session of Phase 1 was held on 9 October
2015 at the Hong Kong Heritage Discovery Centre.

Y REF4 Publications

B gE b ]
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o
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SE—HRERSHE/ )\l F Programme Booklet of Phase 1

in enhancing students’ knowledge of local art and
promoting art education in Hong Kong. We held over
135 workshops in 17 partner schools, with over 3,190
participants.

We held two introductory sessions in the 2015/16 and
2016/17 academic years. We invited the artists and the
teachers from the participating schools to share their
experience in the programme and their feedback.

2016 £ 10 B 19 HE ZHIF 8IS NG / BB XXADIRAE
Briefing session of Phase 2 was held on 19 October
2016 at the Hong Kong Heritage Discovery Centre.

55 BRI EE 2/ M+ Programme Booklet of Phase 2
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Participating Teachers and Schools
DEW Yee-lin, Elaine

The Yuen Yuen Institute MFBM Nei Ming
Chan Lui Chung Tak Memorial College

LI Ka-ki, Kate and IP Ngar-yan
Christian Alliance S. Y. Yeh Memorial Primary School

LEE Yim-han
Toi Shan Association College

SUN Wai-man
PLK HKTA Yuen Yuen Primary School

HUNG Ching-nga
Lee Chi Tat Memorial School

YUNG Yee-man
Delia Memorial School (Glee Path)

Teaching Plan Assistants

Prospective Teachers of Bachelor of Education (Honours)
(Visual Arts), The Education University of Hong Kong
CHAN Yin-yu

TSANG Yuk-chui

WONG Sze-wing

CHOI Sze-wai

Teaching Plan Consultant
CHIU Kam-shing, Simon

Working Teams

Hong Kong Museum of Art, Leisure and Cultural Services Department

TAM Mei-yee, Eve, Museum Director

WONG Ka-on, Geoffrey, Curator (Modern Art)

WU Pui-shan, Apo, Assistant Curator | (Extension Services)
CHU Wing-wing, Veronica, Assistant Curator Il (Extension Services)
Dr. LAl Ming-hoi, Victor, Museum Expert Adviser

Hong Kong Society for Education in Art
KWONG Kai-tak, President

CHEUNG Po-man, Roweng, Project Coordinator
CHAN Ka-yin, Administrative Manager
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